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[ Abstract] In the past, in the talent training and curriculum setting of high-efficiency film and television
performance professionals, the focus was mainly on the cultivation of key talents, which was very unfavorable for
the development of the modernization of film and television performance. Under the background of the new era,
the demand for film and television performing arts talents is becoming more and more diverse. In the course setting
process of the film and television performance major in colleges and universities, it is necessary to combine the
actual needs of the society and the current market situation to optimize the teaching content of the course and
change the teaching of film and television performance major. The status quo, so as to cultivate a variety of film
and television performance talents that meet the needs of the society. This paper mainly explores from two aspects:
the analysis of the current situation of the curriculum of film and television performance majors in colleges and
universities, and the thinking on promoting the development of film and television performance professional
teaching strategies. The following is the detailed content.
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