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Research on problems and countermeasures of English translation of China intangible cultural heritage

Jingjing Deng, Chen Zhang, Nana Yan, Yiting Chen”
School of Foreign Languages, Hubei University of Automotive Technology, Shiyan, Hubei

[ Abstract] Intangible cultural heritage (ICH) is an important part of the excellent traditional Chinese culture,
a vivid testimony to the continuous inheritance of Chinese civilization, and an important foundation for linking
national emotions and maintaining national unity. The quality of English translation of intangible cultural heritage
affects its overseas dissemination. Based on an analysis of the current situation and problems of English translation
of China Intangible Cultural Heritage, this paper discusses the countermeasures of English translation of China
Intangible Cultural Heritage from two aspects, namely, optimizing the strategies of English translation of non-legacy
(direct translation/direct translation plus transliteration, transliteration plus category words, transliteration plus

explanations, augmentation and subtraction) and attaching importance to the communication effect of English

translation of China Intangible Cultural Heritage.
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