I B SRR 23k 2022 55 2 &5 3 ]

Advances in International Computer Science https://aics.oajrc.org/
TR ERNGIT SRR EZRNR TR LS
&

e 2B R FR B E e

[E] #40) ERKITEDERNREZE AR R, (LM EAEIT ARG T LR, HF458
ERBITFHCELEHRAREEATR, FIAEX—FET, TG shit A A R#ATE R E
. AIGB TG E RZ 5 FAE AR et e AT, BRI T AR ZBRR BHX T R R i AR
RIZHEFH, FiZEE R0 ERA BAR R AE Lk, RS, AN AL K E )2 F R B fair ot
BB TRRHALA]., LERAEREHRT, CAHAAMFEIR, FHAFFAMNEZTFRTRRGKE. £
o TAME AL AR, MokAL B W AT AP I A T A T M Fik i, SFESTFAE. THATH TR
FaikiR. 122 B AT &R ER % 5 F RRAAA FEATAAR L RTINE] EREKTE + k.

[X88A]) M ERRIT; BhERLT, shbotr

Comparative analysis of computer art design and traditional art design
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Shaanxi Institute of Finance and Economics Xianyang, Shaanxi

[ Abstract] Traditional art design activities need the accumulation of experience and time, but with the
continuous development of computer technology, traditional art design activities have been unable to meet the
needs of social development. Therefore, in this context, we can use computer technology to carry out art design
activities. Through the comparative analysis between traditional art design and computer art design, this paper
studies the problems that should be noticed and relevant references when applying computer art design activities
in the Internet era. In modern society, computer technology has brought great convenience to China's economic
development and social progress. Especially in the information age, it is mastered by people and has brought great
changes to people's lives. In today's information age, more and more people are interested in and dependent on this
new technology, and have new knowledge and understanding of life and work. But at present, many colleges and
universities in China have not introduced traditional culture and art into art education.
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